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Mazurkas. The dance is in three-four time, rather
slow and frequently is based upon the pattern of
a divided first beat and an accented second beat.
While conforming to its characteristic pace and
rhythm, Chopin lifts the dance into an atmos-
phere of romantic dreaming, so that the music is
not merely an accompaniment to the movement
but an expression of its underlying emotions.
Clearly the peasant tunes which he heard in
childhood are the basis of his inspiration, but into
these he has instilled a poetry of melody and
harmony that has completely transformed them,
In the same way Chopin made the Nocturne
peculiarly his. The type originated in the sere-
nades which were written for wind instruments or
for strings. The pianoforte can hardly be re-
garded as a portable instrument, but in John
Field's opinion this was no reason why music in
the manner of a serenade should not be written
for that instrument. Accordingly he wrote piano-
forte pieces of that kind, dreamy, song-like and of
flexible form, and called them Nocturnes. Chopin
found the type compatible with that mood which
so often descended upon him - a mood that cannot
be better expressed than in Antonio's confession
to his two friends :

In sooth, I know not why lam so sad:
It wearies me ; you say it wearies you ;
But how I caught it, found it, or came by it,
What stuff'tis made of, whereof it is bom,
I am to learn.